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Eleven 

This is Dek Unu Magazine. In Esperanto, dek unu means 
"eleven." Eleven Images from a single artist. Eleven artists in 
eleven solo issues each year. 

Dek Unu publishes the work of a new photoartist in each issue. 
The artist’s work and words are featured alone and in individual 
focus as the sole purpose for each issue of the magazine. 

Unlike other arts and letters magazines which might look for 
work from a variety of artists to support an editorial staff's 
theme, at Dek Unu, theme and imagery are always each 
artist's own. 

This Month 

French multi-disciplinary artist and Doctor of Science, 
Birdy Tg, makes dense, panoramic photo-collage 
images that are, in their richness of detail and meaning, 
best seen as visual novels, visual symphonies, and 
visual feasts for the eyes and the imagination. His 
unique photography combines elements of classical 
painting, stage design, street art, photojournalism, film, 
formal portraiture, and more. His stories combine 
references to current events, world politics, western 
philosophy, psychology, mythology, the French literary 
canon, and everything else he can see and feel. A single 
image may contain more than 3000 parts and require 6 
months of work to complete. This is difficult, trans¬ 
gressive art that rewards zooming in, deep study, and 
repeat visits. ttk. 



The Fabulous Opera 

[Introduction] The genesis of all Arts, in a way their common denominator, is human emotion. For me, there 
is no artistic expression without emotion. The artist's achievement, by a true alchemical process, transmutes 
primary emotion into the gold of creation. But, Art is more than an artist's embodied emotion as a monologue. 
It depends on exchange. There is an imperative need for a vector of transmission - narration. The intention 
and the language of artworks, of course, may vary from artist to artist; each soul has its unique sensitivity; 
but, finally, whether artistic expression is the most formal or the most abstract, it is Birdy Tg 

always a narrative form. I realized that my fascination for Art resided in the narration 
and that my vocation finally had always been to become, in my turn, a storyteller. 










Fate of Innocence 


These images are only some from the project, "The Fabulous Opera," a complex, multi-part work of photo-art, 
story-telling, and philosophical reflection about the ways that the accident of birth can affect one's destiny, 
mind, and soul. A work in progress, it will ultimately be a saga of several novels, art books, and a fully-real¬ 
ized stage play. The images are allegories that tell, in symbols, the fictionalized story of "Derek Rose,” or¬ 
phaned and exiled in the Cambodian civil war, and his lifetime of near-constant struggle. Texts with portfo¬ 
lio pages describe or enlarge upon the images but are not intended to fully explain them. Each of the occa¬ 
sional smaller images on adjacent pages, a fragment of the larger photo, is, itself, framed and presented as 
another stand-alone work of art. 

This is challenging work but, in Birdy Tg's words, "By hundreds of clues, rebuses and coded phrases, sown 
to the four winds of the image, the Author submits to the viewer a real treasure hunt. Everyone will find 
what they want, yesterday, today and tomorrow." 








In the background on the left, behind him, are the 
innocent ghosts of the "Children of Lidice". Among 
the 105 children of the small village of Lidice in 
Bohemia, only 17, who met "Aryan cirteria," survived 
the attack by Nazis of the 7th SS Prince Eugene Div¬ 
ision. These few were placed in German families for 
"re-education." They seem to have come here to help 
Derek and give him the courage to face his destiny. 


"Derek Rose," the young amnesic orphan, with his 
little suitcase "empty of his past" in his hand, alone 
in the middle of the night, stands in a deserted land¬ 
scape, in front of the merciless "Bell of Fate," who 
judges and decides on the Future, a “screaming metal" 
version of the terrible Moira of Greek Mythology. 



Detail: Children of Lidice 








The Story Behind The Fabulous Opera 

Derek Rose was born in tragic conditions in Cambodia during the Civil \Nor and the terrible Khmer Rouge Army's abuses. 
His mother, daughter of the French Ambassador, was kidnapped and raped by a Khmer Rouge leader. Though the army 
meant to kill Derek to conceal evidence of the crime, he was saved, hidden, and raised by a poor Cambodian family until 
the family paid with their lives for their insubordination when the Khmer Rouge invaded their village. 

The young child, saved again, was exfiltrated in time by a French NGO but, heavily traumatized, he became totally 
amnesic. Unfortunately, in France, his birth origins had again to be kept as a State secret. So, in consequence, all of his 
past was definitively erased and he was given a brand new identity. Entrusted to an orphanage where he grew up under 
the physical and sexual abuses of the director, lost and victimized, Derek reached the brink of insanity. 

After almost seven years in the orphanage, Derek attacks his torturer, sets fire to the orphanage, and escapes. Homeless, 
anonymous, physically and psychologically damaged, Derek lives on the streets, leoding a life of humiliation and exclusion, 
addiction and deeper decline. As Derek's last strength is fading away and he is resolved to dying in solitude, a mysterious 
young squatter and unlikely guardian angel, Ben, saves him from death, becomes a friend, and patiently returns Derek's 
taste for life. Through many twists in the drama, Derek regains courage and sanity and receives quite an astonishing 
and esoteric education from Ben, along the difficult way to reconstruction and rescue, 

In a sad and sudden turn, Ben dramatically disappears, leaving Derek, alone again, but with a mysterious inheritance. 

Using the inheritance, and everything he has learned, after long years of hard life and experiences, Derek, amazed ot 
life's unpredictability, succeeds in becoming a famous international photographer and reporter. 

One day, while he is making a report in New York City about The Fabulous Opera - The Biggest Show Ever Produced 
on Earth, he finally discovers, on stage, the truth about his own origins... 



'The Fobulous Opera’ 


Writing the narrative version of The Fabulous Opera was one thing, but finding the way to tell the story visually with 
photography was another. The material is too expansive for a traditional photo treatment, so I decided to go for a very 
oneiric, dreomlike, and allegorical fantasy, a terribly artificial setting. For the purpose, what better than o theatre stage 
with its virtual scenery, its cardboard walls, its special effects and lights, its fake everything? 

So, it is 1989, the scene is the stage of an ancient Broadway theatre rebuilt for the occasion of The Fabulous Opera 
which is announced as the “Greatest Show Ever Produced on Earth." The stageset is a Parisian aritst's squat, where Ben 
has disappeared and Derek's roller-coaster life teeters on the brink, again. An allegory of his precarious mental state, the 
building is exploding in mid-air over Paris. Past, present, and future swirl together and, wherever one looks, there are 
scenes from Derek's life, with and without his friend, mentor, and savior, Ben. Every flat, every box, and every corner is 
a perfect home for narrative set-dressing, which are the symbols of Derek's life, his happiness and his despair. 




In the right background, Ben has disappeared 
and Derek, depressed and feeling betrayed, is 
sharing his “Last Supper" in "fife a fife" with 
himself. A remote control lies broken, symboli¬ 
zing the “end of playtime" and Derek wears a 
teeshirt on which is written “For all the fucked 
up children of this world." 



Detail: A Bohemian Life 



DetoiUete a Tete-The Last Supper 



In the left background, Derek and Ben's dog, are both 
patiently hoping for Ben's return. At last, Derek has 
decided to put into practice what Ben taught to him, 
art as a therapeutic outlet... using creativity to find 
a release from the loneliness and fear. 










Insomnia 









In The Fabulous Opera, commentary about current social issues is an on-going subtext to Derek's biography. 
“Insomnia” depicts Derek's efforts to stay awake to prevent a return of maddening, disruptive, repetitive 
dreams. Here, Derek, on an iceberg opposite a fire, represents both psychic meltdown and the ecosystem's 
threatened extinction in the face of the “fire” of global warming. The artist wonders: 

Could madness be the expression of an endless waking dream, or the more or less permanent access to 
another stage of consciousness? If dreams and madness were possibly accomplices, potentially lethal and 
far too dangerous to face...would the solution not lie in insomnia? 



Insomnia 


”... I might well be the child abandoned on the jetty on its way to 
the high seas, the little valet following the lane, his forehead 
touching the sky..." 

A. Rimbaud - 1874? - Childhood IV - Illuminations 





Broken 




After four years of continuous work, The Fabulous Opera was born as a very large visual series, each 
a structure of diegetic pictures in oneiric backgrounds, intended as a wide and wild art, combining Van 
Gogh's madness and Friedrich's pure romanticism, Street Art's urgent freedom and, at the same time, 
the codes of sacred art. I dreamed about a contemporary social chronicle, a speech in defense of the 
outcast and mistreateds of society, pointing out the great stakes of today and fights we can't delay 
anymore. 


"... Here, deprived souls always ended up falling, sooner or 
later,ineluctably. Life being tied to a thread that was deviously 
sabotaged, on which weighed the whole burden of the ambient 
despair and the sovereign abandonment; it could only break, 
inevitably. 

And in this world, no one ever asked for shattered puppets at 
the lost and found office ... “ 

- Birdy Tg - 2019 - « The Fabulous Opera » Novel 



Broken 



Legacy Cells 






Legacy Cells 

The ideas of “home" and physical and psychological safety resonate with me and are central themes in 
my work. I am especially sensitive to and concerned about the homeless situation of human beings, espe¬ 
cially in our occidental society where homelessness should not exist and where all efforts should be made 
to definitively erase this problem. We often spend a lot of money in a multitude of extravagant purposes, 
the aims of which are doubtful. Compared to many others in the world, our society is in fact very privileged, 
yet we are not even able to insure a soft place with a roof and a minimum of dignity to our have-nothings. 

I am very conscious that the problem is not easy and that shortcuts should be avoided, but the fact that we 
seem to be perfectly blind and detached outrages me. 




Violette Fumee 




The ideas of "home" and physical and psychological safety resonate with me and are central themes in my 
work. I am especially sensitive to and concerned about the homeless situation of human beings, especially in our 
occidental society where homelessness should not exist and where all efforts should be made to definitively 
erase this problem. IVe often spend a lot of money in a multitude of extravagant purposes, the aims of which are 
doubtful. Compared to many others in the world, our society is in fact very privileged, yet we are not even able to 
insure a soft place with a roof and a minimum of dignity to our have-nothings. I am very conscious that the 
problem is not easy and that shortcuts should be avoided, but the fact we seem to be perfectly blind and detached 
outrages me. 

All the psychological studies show how there is only very little chance, if any, to escape from a destined life 
of social discrimination and personal disaster. The only hope seems to lie in the chance to be born with a strong 
character and a furious desire to survive. But desire and determination are never enough. It is also absolutely 
indispensable, if not vital, to come across helpful people and real friends at the right moment... and, maybe, 
whether you believe it or not, to welcome the benevolent help and noble protection from your guardian angel, 
whoever that may be. 



Drawing the Line (Time Flies) 



I can tell you that I consider "Drawing the Line (Time Flies)" to be my first photo artwork in which I definit¬ 
ively found something which was really me. Something different than what you see on every corner, some¬ 
thing I am still proud of, something that I can still show proudly in an exhibition. 

Early in my career, I began trying to illustrate music that I had composed, but I soon realized that, rather 
than simply 'illustrating," my visual art should be an allegory for my music, using the specific strengths of 
the visual medium to convey the same artistic sentiments in its own new way. I came to see that each work 
in each medium had to be convincing by itself, but, moreover, each new work created a synergy, adding to 
the fullness of the whole concept. 



Drawing the Line (Time Flies) 



If Only I Could Touch the Light 



De Profundis 




Valley of Tears 


Dust to Dust 






I see my work as separate from the majority of traditional fine art photography. One reason is that I im¬ 
pose an unusual style on my work. Art critics call my work diegetic, cinematic, conceptual, philosophical, 
narrative, allegorical, oneiric, romantic, symbolic, and encoded... not terms to describe the majority of 
traditional photo-art. Yet that's great because this is exactly where I am comfortable, in love, and in 
passion with Art. I want as much as possible to concentrate on my own artistic approach and goal and 
would prefer not to be influenced by other photographers. 


I think Art can't be apprehended with barriers. There 
are no insuperable frontiers between mediums, quite the 
contrary. There are only interpenetrations, bridges, 
incentives, and invitations that allow the fulfillment of a 
true dialog between different languages. At a time of 
digital and global communication, there is no interest, 
no justification in taking refuge behind walls of shame 
or in hideous fortresses that only habits and customs 
and sectarianism want to seal off. 



Detail: Eve 






Lux et Tenebris 





The easy use of technological devices like smartphones, which are constantly becoming more and more pow¬ 
erful and easier to acquire, and the availability of cheap software, built with click effects that can make 
"almost nothing" into an immediate, eye-catching "nice" photograph, irremediably leads to a double state 
of danger for photographic art. On one side, we sadly hear more and more people discrediting photography, 
and, at the same time, professional photographers, arguing that, with current technology, anybody can eas¬ 
ily make amazing photographs, suggesting that photography has no real value. And on the other side, and 
ironically, those same people are also convinced they 
are already genius photographers, or even "artists," 
able to make, with the help of their smartphones, 

"unforgettable artworks," with which they flood the 
social networks to gain likes and notoriety. 

This is a perfect example of technology's taking prec¬ 
edence over the creativity, misjudging the true foun¬ 
dations of art. Easy technology access also leads peo¬ 
ple to think art is the natural result of some magic 
automaticity. Is there even one photographer on earth 
who has not heard from the audience this infamous 
sentence, “Haha, it is made with Photoshop, it is easy!" 

The easiness erases all the proud and very difficult 
artistic process of creation. “Easy art" risks being 
superficial, insipid, trivial, or redundant, lacking a 
philosophical problem, empty of emotional and intel¬ 
lectual meaning. Detail: Adding Bridges in Subtracting Walls 










The White Feather 










The fantastic, nearly infinite possibilities offered to the contemporary photographer by digital technology 
should not be used simply as an easier way to make again and again what silver photography has already 
produced most successfully. Sublime and unparalleled artists have already known and shown, for already 
a long time, how to get the most beautiful emotions from their silver films, creating the most amazing 
timeless chefs d'oeuvres. To me, it is an offense to the great masters of 20th-century photography that some 
well-known photography galleries prefer conforming, comforting, and commercial images that could have 
been done a century before. While photographers' subjects might remain the same, in the 21st century, a 
subject cannot be treated as it was in previous centuries' painting or even in 19th- or 20th-century 
photography. A contemporary artwork has to "smell" of our century. This is the time for digital photog¬ 
raphy, video, and digital art to open new perspectives, which were not technically possible before, for 
21st- century artists to create the next photographic art. 



Lord of Butterflies 





Interview - Birdy Tg 

Birdy, you have been an artist and photographer for a long time! 
I think I got my first camera around 6 years old. I remember it was a 
Kodak Instamatic. From then to now. I have not stopped taking, then 
making, pictures Although I started when I was young, I was defin¬ 
itely not a kind of Mozart of Photography; but I enjoyed it a lot. I am 
terribly exigent with myself, so I am not sure I ever found a photo I 
did which was really satisfactory as art before 20 years of practice. 
Your first "fine art" was not photography, or even "visual" art 
My first approach into the artistic world, and first act of storytelling, 
was music - composition of sound and texts - concept albums, 
including long musical suites related to a single story or a global 
concept, using classical, ethnic, and electronic Instruments mixed 
together with voices. I have always loved the kind of retreat provided 
by the darkness of recording studios, the blessed silence that 
prevails there, so conducive to the meditation necessary to receive 
and channel creative energy. Even today, whether it is to write or 
create visual art, I like to work in a dark atmosphere whenever 
possible. 



Soon I began to match music and words with painting, sculpture, 
and photography, with each discipline adding strength to the others. 


About ten years ago. I felt the urge to write longer texts, novels 
and philosophical essays I love to write, literature gives you time, 
adds some extra time to the time, and the precision of writing 
gives freedom to the visual aspect of the work. With the longer 
form, I began to add more allegory to my visual art. There is now 
more space to dream and more time to be lost in the heartsick 
insanities of my romanticism. 

So, you are both a writer and a visual artist, but you are also 
an academically-trained Doctor of Science. 

The same impulse that led me to story-telling led to my school 
and academic career. I was fortunate to be able to carry out long 
studies, beginning In Literature and Fine Arts. When I earned the 
Doctor of Science degree, it was in no way a change of direction, 
but. rather, a continuity. I absolutely do not believe the disciplines 
are antagonistic; I think they are complementary and useful to one 
another. The very best way to identify, reflect, and react to a 
problem is to acquire maximum multi-factual knowledge through a 
multidirectional approach. But I also believe that real personal 
culture only begins after graduation. Besides, so many wonderful 
artists have never studied, but have become masters in their field! 

I am an inveterate, inquiring mind and perpetual learner. I read 
and observe as much as I can. All that touches the human being 
and influences his destiny obsesses me; History. Geography, 
Geopolitics, Sciences. Philosophy. Literature. Music - but also 
Psychology, Sociology. Religion, great myths and legends, 
esotericism, and, of course, art and culture. But I also enjoy 
observing and sharing all the tiny insignificant or subordinate 
things, those little anecdotes, those small things that make up an 
everyday life ... They often reveal much more than what is 
contained in the most complicated principles or theories. They 
allow me to stay vigilant to the world surrounding me and maybe 
also to be more positively reactive to the others. 




Your admiration for the French Symbolists is clear in your work. 
Oh. yes, the title, The Fabulous Opera, is from Arthur Rimbaud, in 
his chef d'oeuvre. "A Season in Hell,” in which he writes beautifully, 

"I became a fabulous opera I saw that any being in this world was 
doomed to a fatal happiness this gentleman doesn't know what he 
is doing he is an Angel " Derek Rose, the young character and 
hero of my series and novel, is precisely this Angel facing our so 
cruel world Rimbaud a total genius whose fabulous career in 
poetry was over when he was 21. was this Angel as well 
Rimbaud appears as a character in The Fabulous Opera befriending 
Derek, sharing his solitude but leading him into excess and 
madness 

French writers of the 19th century are the pioneers of the modern 
literature they are the revolutionaries of the style and exacerbated 
feeling they are the visionaries of our most introspective moods 
Though I admire many of them for their immense talent, I am totally 
a follower of Charles Baudelaire's beautiful Spleen of Arthur 
Rimbaud's adolescent, flayed and brazen genius, and of Stephane 
Mallarme’s intellectual integrity and forward-thinking clairvoyance 
These sublime poets influence my daily work I feel close to their 
thoughts and feelings They remain, two centuries later extremely 
modern 

The Fabulous Opera, as an artwork, breaks quite a lot of the 
usual photographic conventions. What can you say about it? 

It is certainly my most challenging artwork yet Although it took 6 
months of constant work and includes over 3000 individual photo¬ 
graphs, the real challenge was more that Aesthetically, all of the 
usual photography references are given a pounding, but. also it is a 
story about the darkest side of life a story that nobody would enjoy 
hearing about, a story too sad distressing, and depressing to exist 
But, what if I was able to make a fantastic tale from the misfortune, 
to find the only one possible exception in all this slump and create 
from this vile mud maybe not a golem but a "Fabulous Opera" a 


chant of Hope and Love able to wake up our lazy collective and 
personal consciousness to possible actions? So was born Derek 
Rose the hero of my tale this paladin of the modern times 

Even your works which are details of larger works are so richly 
detailed! These should be seen on gallery walls, not 
cellphones! 



An image like "The Fabulous Opera” is composed of more than 
3250 individual photographs For gallery exhibition, it is printed 
in 12 meters (-39 feet) by 6 meters (~19 ft) format The digital file 
size is over over 80 gigabytes Most, if not all of the objects 
sceneries, and even characters themselves which seem so real 
are in fact total artefacts patiently built from nothing else but a 
great number of photographs Nothing is every truly real but. 
rather hundreds of small realities which, in the end create an ever- 
existing truth 




There is also a strong and timely socio-political message in A 
Fabulous Opera. And a nod to the healing power of Art! 

I conceived of a contemporary kind of socio-political artwork in line 
with “La Boheme" by Giacommo Puccini an opera as a tribute to 
the destitutes to youth and the arts, in which dream and hope could 
freely be mixed with reality and despair but with no fixed frontiers 

In 2013,1 visited the Paris Tour 13 Project. In a 10-storey, derelict 
apartment block that was doomed to destruction. 40 international 
street artists were invited to take possession of the place and 
permitted, using the walls ceilings, floors, stairwells as their canvas, 
to express their art What they did there was full of significance and 
was totally fantastic This could have been the biggest street art 
museum in the world (so cruelly lacking in Pans), and many people 
wanted the building to be preserved as a unique home for the 
artworks which had been created there 

Unfortunately it was open to public for only one month before the 
scheduled destruction happened I was very sad Street Art has 
more and more gained recognition and legitimacy with the passing 
of years, but we should not forget that it basically is the art that was 
created in the streets by the people who had no place and who 
lacked the financial means to practice art in any other way 

This is what gave me the fantastic idea and storyline that, in The 
Fabulous Opera my young “heroes” could be living in Tour 13. in an 
artist's squat and could save themselves from a predictable life of 
non-existence, if not death, thanks to the art they could exercise 
there with their art and the community of other artists as like a kind of 
exorcism of their sad and unfair social condition What interested me 
was also to understand the mystery of how they inevitably fail there 
and how they could “maybe” escape from their compromised fate 

In the end The Fabulous Opera is a hymn to hope brotherhood, free¬ 
dom and love A utopia, may argue some"? Perhaps but it is pre¬ 
cisely the One. terribly current, that I want to proudly defend 


Photo-collage, especially in the monumental scale of your 
work, is highly demanding technically. How do you do it? 

Work, work, work, and work again. That’s the key I have not 
enough time remaining in my life to be lazy or self-satisfied so. I 
never stop I don't work on photography all the time I write as 
well but writing and photography are two fingers of the same 
hand When one is too tired to work. I use the other one 

After my master plan is complete and all component images are 
made, meticulously compiled and indexed, then comes the time 
to face the loneliness in front of the computers, trimming images 
to fit each part of the composition Trimming is exhausting but, in 
photocomposition, it is a major duty to be perfectly done Photo¬ 
composition with only decent’ trimming simply doesn t work 
Unlike some artists although there are plenty of Indian. Chinese 
and American firms that send proposals to do trimming, I do 
everything myself Automatic trimming software is improving but 
is never as good as my own technique 

In the process of assembling 
the numeric collage, I shift to an 
art basis from a photographic 
basis for me the two are not the 
same As I build the image, I 
can include drawings real 
painting or digital paint, print, re¬ 
make photos, re-indude. and so 
on Finally in post-production. I 
create the perfect final result 
My major collage works may 
each require 6 full months of 
constant work for completion, 
including thousands of compo¬ 
nent elements 



As you have become more well-known, you have picked up 
opportunities to show internationally. Details? 

These are not exactly easy times for any of us The art market has 
evolved a lot and many European gallenes do not want to take the 
risk to support new artists They just want to show well-known 
artists who are sure to self whatever the quality of the art may be I 
feel the situation is a pure disaster Exhibitions in galleries and art 
fairs have become more and more a way for owners to get incomes 
from the artists who must pay for the opportunity to show in them 
Unfortunately, it is necessary to find physical gallery shows because 
collectors gravitate to them 



MoCA Beijing-2018 

But, fortunately some nice projects occur on their own, especially 
when you gam popularity with previous exhibitions, publications, 
press articles etc I have, for instance, had the chance to exhibit in 
two big fine art museums in 2018 and 2019: the Museum of 
Contemporary Art - MoCA Beijing and the Mark Rothko Museum in 
Latvia Wow. what an honor to exhibit beside Mark Rothkol 


What is the best advice you have received as a photogra¬ 
pher. as an artist? 

Without any hesitation, I well remember the best advice that I 
ever received, and that, in addition, I heard many times in my 
artist career "Stop doing what you are doing with photography 
This is in no way photography, this is anything but photography!" 
Or. again, "One cannot be a good photographer and a writer at 
the same time you have to choose or you will never do some¬ 
thing good!" 


To all those old. awkward popes of photography to all those 
guardians of the flame to all those Ayatollahs who defend sacro¬ 
sanct truth, I want to express my deepest and most sincere 
gratitude my eternal gratitude Nothing has ever confirmed me 
better in my path and proved more clearly that I was right "Ok, so 
I will continue! I am on my way!". This is what I repeat every day 
and even more when doubts or difficulties darken my day LOL! 
Thanks SO much, Birdy! Where can we stay in touch? 


Web 

• htt o://www bird vto com/ 

• htt o //www m v oixeldiarv.com/ 


Facebook: 

• Birdy Tg& Friends Group 


• Birdy Tg Page: ] 

Instagram: 

• Birdy tg htt os://www insta o ram com/bird v to/ 
Linkedln: 

• Birdy Tg htt ps //www linkedin com/in/b 


MagCloud 


Click here to buy the print 
edition of Novembers Dex unu 


Sales support the artists and non-profit 
Dek Unu Magazine 











Dek Unu Magazine, a division of Dek Unu Arts, publishes and promotes fine art photography 
as a not-for-profit entity located at 1618 San Silvestro Drive, Venice, Florida, United States of 
America. Dek Unu Magazine ©2019 Dek Unu Arts, all rights reserved. Unless noted, copyrights 
for included images are owned by the artists and used by permission by Dek Unu Magazine. 

Dek Unu Magazine publishes eleven monthly editions online at www.dekunumag.com and in 
print on demand through www.magcloud.com. Please see guidelines for submissions at 
www.dekunumag.com/submit and direct questions regarding the publication process to 
dekunumag@gmail.com Please send other correspondence through dekunuarts@gmail.com. 
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